About HJ (aka Harvey) BOTT
" CUT- TO- THE- CHASE" BI O

Born 1933, G IIl, Colorado. Attended adult |ife-draw ng cl asses, summers,
for five years, Greeley State College, starting age 9; first najor exhibit
(2-person) at 14, Trinity University, San Antonio, TX At 15, devel oped
scal e nodel business working with architectural firns. Thereafter began
Tri-Coastal & European education AND exhi bition adventure; including
galleries, art centers and nuseunms in New York, Los Angeles, Paris,

Houst on, Chi cago, San Francisco, Dallas, Denver, Koéln, Dusseldorf, Mexico
City and others. Over 80 solo exhibitions, 16 sol o ROBOTT™ perf or mances,
24 in-situ installations (including 12 deep space/lum nescent draw ngs),
nore than 700 group survey exhibitions. Over 70 public (rmuseum city &

uni versity) and over 130 corporate collections include the work. Conpleted
20 governnent and over 160 private and corporate conm ssions. First

Ameri can sculptor to win the "Premier |les plus Scul pture,” Prix de Paris,
1965. Only American to win the "Plastik Reisestipedium Europa,"” "Koln
Kunstuerein, Plastik Kunste," 1956. Invented Tobinite™ a non-toxic
plastic that noulds like clay, forty viscosity/texture formnul as.

Current studio concentration: painting & reliefs investigating the 24
basic marks/scribbles found in all cultures; therewith, addressing ny
on-goi ng concerns with the geonetric variables of the Phenonena-of -a-Line
tiling processes discovered March 7, 1972 with the

Di spl acenent - of - Vol une (DoV) ™ Syst em Concepts used since then in all work.

A strong education advocate of cross disciplinary uses of
art/ geonetry/ mat h/ sci ence.

OR, ANOTHER QUI CKI E STATEMENT BI O

From German- Russian fanmily. Tri-coastal school -housing and across the
A-pond. 1st sol o: bus-depot restroom Wndover, Uah, 1951. Mking art
since 4 years of age, way too nuch stuff. Miseums, universities and ot her
public spaces own the goods, |ots of unsuspecting government and corporate
spaces, as well as, nunerous "very discrimnating"” private souls. Hundreds
of invitational juried affairs around the planet and pages of group shows;
but, nost bio lines no [ onger nean anything to anyone but the artist, and
there are hundreds; including essays, reviews, ads and puff articles. |
try to nmake a few nenorable things that span tine and cultures, using a
system ¢ foundation; and, maybe that m ght nean sonmething to someone
before it all dissipates.

AND, NOW COMES A VERBGOSE st at ement  APPROACH
BEFORE hitting the RESUME :




As stated in the DoV System Concepts section, herein (note: to the left,
Table of Contents) | perceive nyself as a dedi cated Baroque-M ni nali st
obsessed with the formal aesthetic issues of the Phenonenon-of-the-LINE
and its inherent context combat with circle/square/1lst-issues; AND, mnuch
non-overt social commentary through sinplistic cross-cultural synbols. |
have very catholic tastes but very discrimnating about craft/
content/context m x and projected sense-of-purpose. Since quality is
al ways subj ective hopefully we recognize craft as our first
responsibility; therewith, we devel op our own | anguage of freedom that
nmeans to resolve issues of aesthetic "progress” and socionetric dynam cs.
Internally we just night seek quintessential endorphin denographics, an
uni que Zeitgeist for a very personal vocabul ary while avoiding the
tenmptations of the studio becomng a factory; and, |let us absorb every bit
and throw of technol ogy, yet principally hands-on. So nuch like life
itself, ALL art is narrative, quite sinply, PERSPECTIVE & AGENDA for the
['iving.

| have a strong proclivity for the proliferation of both verbatim content
and i nherent context of equivocal clarity found in what we nmay call quotes
making a difference; to wit, as Marlene Dietrich is to have said, "I |ove
guotations because it is a joy to find thoughts one m ght have,
beautifully expressed with rmuch authority by soneone recogni zed wi ser than
onesel f."
Finally, a very heavily paraphrased thought fromMchael MIligan froman
essay by Criss Hedges (Truthdig, July 21, 2014) that is very neaningful to
me as an artist:
Effort in all of the arts is epheneral. It is about persona
transformation, accurate enpathy and self-reflection. It does not define
its worth by profit. It posits that our visions extoll roles in life that
nmake the world a better place. May we al so include advocating to protect
the weak, care of the sick and to | ove our neighbor as our self, bringing
new vi si ons of non defensive genui neness through our respective art. My
our arts celebrate the majesty and nusicality of the inmaginative
vocabul ari es of all |anguages, obviously including the visual arts. Those
who dedicate their lives to the nuances of beauty and truth all too often
seemto have no place in the corporate state. Wat does not feed the
mani as for profit and "fame," thus the cult of the self, is too easily
deened superfluous and often ridiculed even within the hierarchy networks
of corresponding elite institutions.




